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Given this, the most logical explanation is that somewhere along the line, the 
reels were put together in the wrong order, but that no one ever noticed or 
straightened the matter out. It can be argued (as Bowen has to me) that this is 
what Wishman wanted. But in an article on Wishman’s films, Moya Luckett 
provides a description of the film’s opening that coincides with mine. [Luckett, 
“Sexploitation as feminine territory: the films of Doris Wishman, in Jancovich et 
al, eds. Defining Cuit Movies: The cultural politics of oppositional taste, 
Manchester UK, Manchester University Press, 2003,142-156.] However, there’s 
little if any evidence that Wishman was ever attentive to the aesthetic integrity of 
her films or their prints. 



